10

ARTS

C.ﬁﬁ: TIMES MONDAY, APRIL 6, 20048

CHALLENGING ARTWORKS FLAUNT THE '"MATERIALITY" AND ‘LOWLINESS' OF THEIR MEDIA

Exhibition stimulates in an odd way

Exhibition: SOCIAL PATTERN, at
theis AN, Galbary wirtil Agpril 30.
MELVYN MINMNAAR reviews.

THE FRUSTRATING thing about
this elever, tip-top exhibition is that
vl can 't quite get your head aroqnad
why it's so smart.

Yet you realise that the 14 artists
i this thght show are messing with
vour head, each in her or his carl-
ously original way, and the curator
nas smartly spun'put thoss puzzles
in an lnlt'rlmhltﬂ. 'n*ld.m:'li;linl

One of then might be

didn‘t 1 think of. that®" or

ohspssion drives that endeas
Forced to ponder an

|mmmmlm"

..mad in on oddly. satisfying way
That secret Lo somewhere
in the power Tanguage that
stands outside of words and litera:
b 115 G 5
What is thére 1o say about a
E - an afdinary aluminium
i, ¥ available from vour DTY
shop - that has been turned into a
t totem, lit up by a car
light kit, installed under the steps,
and boasting the tiile of the pisce in
kooky bettering, Bast Coast Cristoms,
Artlst Vaughn Sadie (from Dur-
ban, a newish name here) has made
from an obvious, useful garage-
stared, domestic device a little sculp-
ture that cheerfully invades the
space and ring up all kinds of off-
beat and amusing associations. Ever
ihought of your ladder as cute, sexy”

'.r.'i :

AT THE AVA: Lynatte Bester's violin and horsehaln work, Uniitled (Madusa), 2005- 2008, _

Kim Lieberman posted airmail
letbiers 1o hersell, poste restante, b0 world. She did this regularly over a

every place she'd overnighted inthe  year In an upbeat demonstration of

internatbonal postal tenacity, they

as true. But they also displaved,

A pow-by-row, a tightly constrocted

social pattern.
~ There's something about the
undbriying Pushing the

that also foels comforting

Artists, sensitive to the things
around us, polnt them out, utilise

takes a bow for the show, gives us
only some cloes,

The exhibition title's implied
questions are extended by mersly
a few seniences of arty blurh She
refers (o “decorative design and &
thing conshdered worthy of imita-
tlon™ when speaking about patterns
in visual practice

She demonstrates by careful se-
lecthon and placement, how power-
fully those patbérns and processes
can communbcate in a time amd

space.

Words or texts, so offen regamded
as absolute, but often an irritating
intrusion when it cemes o art
make way for the purity of the

R

objects and their mn]lm dia-

hﬂmttsatsmlrpl.ﬂuﬂlﬂlﬂ.mur
head spinning.

Lynette Bester's  Untitled
(Meduzn), a mad melange of horse
hair and a smashed violin, might as
well be a complete short stary: dell-
clous, funny and perplexing.

Greg Streak’s delicately beautiful
print, A Rush of Blood, seems ox-
petly; logically that, even if you don't
Enow why His Emhl%ﬂ‘lﬂrhm
Jor Tears , too, is also

Taoght,
with its madly precise structure, not
to mention time spent, is pure wow
in the web-like manner it takes
the viewer into the nothingness of

sjpane,

The artworks flaunt their “mate
riality™, the “lowliness™ of the me
din wsed, or tike anironic cut with
it (Paul Edmunds Knerd, carved
from styrofoam contalners; Fabain
Saptou’s Breathe in, HBreaothe ouwr,
hand-printed in letterpress on tissue
papar).

They serve also to remind ns of
the things that shape our daily
social patierns.

Social Paitern is a zippy challeng-
ing must-see exhibidtbon.

@ The AVA Gallery is at 35 Chureh
Sireat. Call 021 424 7436,



